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Luc Langevin’s magical dreams come true 

Luc Langev in doesn’t 
believe in magic.

This might be an odd 
admission from someone who 
has spent much of his young 
life wowing audiences by ac-
complishing the seemingly 
impossible. 

“I’m an illusionist,” he 
explains. “All I’m doing is illu-
sion, making people see what 
isn’t there. It has nothing to do 
with paranormal powers. It’s 
possible to give the illusion of 
just about anything.

“I’m not entirely closed to 
the idea of paranormal powers,” 
he adds. “If we ever discover 
that they exist, it will be a 
great moment for science. But 
no one has yet proven they 
exist, and there are a lot of 
swindlers out there.” 

Langevin may not have 
psychic powers, but his talent 
for enthralling audiences is 

well documented. In 2009, at 
age 26, the illusionist from 
Saint-Augustin-de-Desmaures 
became the youngest magi-
cian to have his own TV show 
(Comme par magie on ARTV). 
Since then, he has become one 
of the province’s most visible 
practitioners of stage magic. 
For him, it’s a lifelong dream 
come true. 

“I got interested in magic 
when I was 6 or 7; I wanted to 
reproduce tricks I had seen at a 
magic show,” Langevin recalls. 

“My parents bought me magic 
books and when I was a little 
older, they took me to Montreal 
to a magic shop where I could 
get the accessories I needed.” 
His eyes still light up at the 
memory. 

“When I was 12 or 13 I per-
formed on stage in a talent 
show at school and right there 
I realized I wanted this to be 
my lifelong profession,” he 
says. “I did shows at office 

parties, in schools, nursing 
homes… When I was in high 
school, I realized there was 
no such thing as a CEGEP 
program for magicians, and I 
was really sad.” 

Langevin decided to study 
science, and is currently 
working on a doctoral thesis 
in photonics at Université 
Laval (photonics is an area of 
study that involves the use of 
radiant energy (such as light), 
whose fundamental element is 
the photon). “I’ve always had 
a lot of curiosity, and that led 
me toward science,” he says. 

“That’s the closest thing there 
is to magic in real life. Most 
illusions work with scientific 
principles.”  

He  i nc or p or a t e s  h i s 
second passion into his shows. 

“Science inspires me,” he 
says. “I create illusions with 
obscure scientific principles 
that I read about. There’s this 
one phenomenon in particle 

physics where if you separate 
a particle and act on one part 
of it, the second part reacts the 
same way … I started working 
on an illusion based on that, 
although it doesn’t necessarily 
use the same principle. I talk 
to the audience about physics 
before I do something with 
levitation, for example.”

But don’t go to one of his 
shows expecting a physics 
lecture – or a traditional magic 
show. “I want to get very far 
away from the magic clichés,” 
he says. “I’m not sawing any 
ladies in half and I have no hat 
to pull things out of. I like the 
show to tell a story. I want to 
vary the old hat-rabbit image.

“I love everything about 
doing magic, but the fun I get 
out of it is from making people 
happy, whether it’s making a 
ferret disappear or making a 
glass of water levitate,” he says. 

“I want to make people happy.
“Magic gives the impression 
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Illusionist Luc Langevin will bring his science-inspired 
brand of onstage magic to the Grand Théâtre on 
November 14 and 15. 
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that anything is possible,” he 
says. “I want people to come 
away from my shows believ-
ing in dreams, because that 
worked for me.” 

Illusionist Luc Langevin 

will perform at the Grand 
Théâtre on November 14 and 
15. Tickets can be purchased 
on evenko.ca.  
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Humans think in images. 
Indeed, studies show 
that our brains actually 

understand images faster than 
words, and remember images 
longer. The act of drawing 
helps you clarify what you know 
and can assist instructors in 
assessing student knowledge.

Today, many people avoid 
sketching because drawing has 
become art. Art (like science) 
has become specialized and 
professionalized. But drawing 
isn’t limited to the pros. After 
all, the curiosity, close obser-
vation, recording, and critical 
thinking required for drawing 
should seem quite familiar to 
anyone who has done a science-
fair project or actually worked 
as a scientist.

 Everyone can sketch, even 
you. It could be argued that 
humans are born with the 
ability to draw. Archaeological 
records indicate that drawing 
was the first visual representa-
tion method. However, modern 
drawing basics are learned, not 
innate. Fundamental skills, 
techniques, and knowledge 
of different media (ex: wa-
tercolours, pencils, pen and 
ink) can be taught, practised, 
and improved upon. Combine 
childhood aptitude and basic 
drawing instruction, and 
anyone can learn to sketch.

 Why not take a photo 
instead?

1. Sketching is a great learn-
ing tool. Before you sketch, 
you must observe, and close 
observation increases your 
knowledge of your subject and 
helps you remember it.

2. A sketch does what photos 
cannot. You can highlight key 
features, combine elements, 
and depict f leeting or rare 
events. And a sketchbook and 
pencil require no special apps, 
and won’t run out of batteries.

3. Sketching offers a multi-

disciplinary way to connect 
with your environment, new 
places, and nuances of eve-
ryday li fe that you might 
otherwise miss.

 Field journals enhance 
our experience of the world 
around us.

One of the more rewarding 
ways of incorporating sketching 
into your life is to keep a field 
journal. In a field journal, you 
combine words and sketches 
to record what you see and 
what you wonder. Also known 
as location sketching or urban 
sketching (if you are in a town 
or city), the practice of field 
journaling encourages you to 
slow down.

 A field journal can: train 
your eye to make careful and 
accurate observations; crea-
tively record what you learn 
about an ecosystem, animal, or 
plant; or record your travel and 
everyday experiences. 

Your sketches can reflect 
your whole life, not just the 
outdoors. A great field journal 
might be a beautiful leather-
bound volume or a stack of 
loose scraps of paper. Often, it 
becomes a meld of personal ob-
servations and natural history 
anecdotes. A sketch of a deer 

may be accompanied by the 
day’s to-do list.

 You can turn any sketch 
into a field journal entry by 
including some basic infor-
mation (time, date, location, 
weather, etc.), making detailed 
observations to accompany 
your sketch, and recording 
any questions you have. In the 
case of researchers, additional 
information specific to their 
study will also be noted.

Some people think non-na-
ture notes belong in a separate 
journal, but I encourage you to 

keep a record of your life as you 
live it. Jot down your grocery 
list if it is distracting you while 
you are out birding. You’ll feel 
freer to concentrate on the 
warblers if you’re not attempt-
ing to remember that list.

What do I need? 
Something to draw on and 

something to draw with; there 
are no “magic” or ideal tools. 
Choose materials that you’re 
comfortable with, and practise 
with them. Select materials 
that are easily portable, so 
you can sketch when you have 

a few minutes of free 
time (ex: waiting for 
a friend, riding in a 
car, sitting outside at 
lunchtime). 

 How do I  get 
started?

The main hurdle 
is self-doubt. If you 
perceive drawing as 
a way of enhancing 
your understanding of 
the world around you, 
rather than as “art,” 
you'll be fine. Begin 
by writing the date, 
location, and other rel-

Field Journal Basics, available 
at www.drawntoquebec.com) 
as a warm-up or as your actual 
sketching style. Regularly 
sketch mundane things to get 
comfortable with sketching 
quickly and casually, without 
high expectations for produc-
ing “art” every time. Consider 
sketching with others to gain 
confidence and get tips. Don’t 
cross-out, erase, or throw 
away sketches. Keep even the 
‘crummy’ ones, looking back at 
previous work, you’ll see how 
you’ve improved.

Editor’s Note: Even though 
she may soon be living in 
Wyoming, Bethann Merkle’s 
popular “Drawn to Quebec” 
column will appear regu-
larly in the last issue of each 
month.   

Quick sketches from daily life or travel experiences are a 
great way to build your confidence and create one-of-a-
kind momentos.

evant details. You’ll no longer 
have a blank page to contend 
with, and you’ll have more in-
formation to refer to later.

 Try one of the techniques 
(described in detail in this 
writer’s Guide to Sketching & 


