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bethann G. merkle

A Christmas exhibition 
a nd s a le ,  hosted by 
l’Association des créatures 

et artisans de Sillery (ACAS), 
opened on Friday, November 15. 
According to Mary Robertson, 
one of the artists, the opening 
event featured guest of honour 
Grégoire Legendre, the director 
general and  artistic director of 
the Opéra de Québec.  

Held in the basement of the 
Charles-H-Blais library (1445 
Maguire Avenue), the exhibition 
and sale has a wide range of ‘open 
hours’ which should make it con-
venient for most art enthusiasts 
and early holiday shoppers. The 
sale takes place from Saturday, 
November 17 to Sunday, December 
2, 2012, and can be visited Monday 
to Wednesday from 2:00 p.m. to 
6:00 p.m., Thursday and Friday 
from 2:00 p.m. to 9:00 p.m., and 
Saturday and Sunday from 1:00 
p.m. to 5:00 p.m. The sale can be 

accessed through the side door, at 
the south end of the library — the 
door on the left side of the build-
ing, if you are standing in front of 
the library. 

The 2012 edition boasts 
“thirty-six artists and artisans 
representing numerous disci-
plines,” and features a range of 

pieces, including “felt scarves 
and sculptures, along with stained 
glass, ceramic pieces,  silver jewel-
lery, wood creations, watercolours, 
mixed media works, acrylic and 
oil paintings.”

The QCT visited the sale on 
Saturday, and found a tranquil 
ambiance, well-lit and artfully 

displayed wares, and a gener-
ally jovial atmosphere. Whether 
your tastes lean towards life-like 
or abstract paintings, or you 
are searching for just the right 
ceramic piece or new jewelry, the 
sale appears to have something 
for everyone. With fine quality, 
handcrafted items at a range of 

prices, the sale definitely offers 
shoppers a fine opportunity to 

support local artisans and the 
local economy.  

Sillery Artists host annual sale

The spacious basement of Bibliothèque Charles-H-Blais hosts the 2012 ACAS Christmas 
exhibition and sale.

Two ‘early bird’ shoppers inspect the paintings and jewelry 
on display at the exhibition.
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by Jill GaGnOn

Tennessee Williams’ Cat 
on a Hot Tin Roof is a 
steamy tale of southern 

discomfort. Inside a colonial 
mansion, a family steeped in 
material luxuries is simultane-
ously drowning in their wealth 
of dysfunction.

Under the direction of 
Mark Lepitre, the Quebec Art 
Company will be bringing the 
drama that Williams called his 
personal favourite to the stage. 
With a strong cast strategically 
placed in their roles, chances 
are that this Pulitzer Prize 
winning play will become your 
favourite too.

Maggie (played by Rosie 
Sabor) is the seductive, yet child-
less, bride of Brick (Mathieu 
Hodgson), an heir apparent to 
the profitable cotton planta-
tion owned by his parents, Big 
Daddy and Big Mama. The role 
of Maggie has been called one 
of the most challenging female 
roles in the history of Ameri-
can theatre. Recently, actress 
Scarlett Johansson revealed 
that she’s nervous about her 
upcoming Broadway perform-
ance as Maggie. “I’m convinced 
it will be the death of me,” the 
star stated. She added that 
the role requires an intensity 
of emotion that can be both 
irresistible and intimidating 

to actors.
Back at the mansion, Big 

Daddy is forced to come to terms 
with the fact that his wealth 
can’t protect him from mortal-
ity, and Maggie is desperate to 
cement her place in the family. 
Throughout the play, Brick’s 
broken leg is in a cast but his 
crippled emotions prove to be 
his greatest injury. Once a star 
athlete, he now battles to keep 
his bourbon glass full and his 
broody wife a crutch’s length 
away.

Big Daddy and Big Mama are 
played by Bill Russell and Callie 
Shepherd. Russell, originally 
from Baton Rouge, Louisiana, 
and Shepherd, from Texas, 

slip into these southern roles 
quite comfortably. Shepherd, 
who moved to Quebec City 
just over 18 months ago, takes 
her Big Mama character from 
a supporting role to a stage 
standout, playing an in-denial 
wife, mother and mother-in-law 
so well that audience members 
may feel a curious familiarity 
with the character.

Doug Werden plays the over-
looked brother, Gooper and CMA 
Medeiros plays Gooper’s fertile 
wife, Mae. Simon Jacobs, Tim 
McGrath and Aurora Patterson-
Drainville complete the cast, 
along with a handful of young-
sters who will play Gooper and 
Mae’s rambunctious children.

Cat on a Hot Tin Roof is a 
powerful play. With that in mind, 
QAC director Mark Lepitre 
realized that the brief appear-
ance of Gooper and Mae’s six 
children will allow audience 
members to catch their breath. 

Ranging in age from 6 to 14, 
these rambunctious youngsters 
will be appear on stage to cel-
ebrate Big Daddy’s birthday, and 
further annoy Maggie.

Leave the dark, cold night 
outside and catch this blazing 
performance by the Quebec Art 
Company at Holland Elementary 
School, from November 29 to De-
cember 1 at 8:00 p.m.  A matinee 
performance will be held on 
Sunday, December 2, at 2 pm. 
Tickets can be purchased at the 
door or reserved in advance by 
calling (418) 254-6552. 

Come see for yourself why 
this play is advertised “for 
mature audiences only!”

Cat on a Hot Tin Roof: a purrfect way to heat up your evening!

Bill Russell (Big Daddy) and 
Callie Shepherd (Big Mama) 
rehearse a scene from Cat 
on a Hot Tin Roof. 
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Professional pianists, 
music teachers, and 
individuals widely in-

terested in literature, active 
discussions and the arts, Mary 
Linklater and Katarzyna 
(Kasia) Borkowska recently 
launched a series of cultural 
salons open to all. Under the 
name of Green Roof Produc-
tions, the two have established 
a schedule of monthly events, 
and the October and November 
events received so much 
interest they were compelled 
to start a waiting list. The QCT 
recently enjoyed an interview 
with this dynamic duo.

Green Roof ’s V ision : 
Borkowska explained, “What 
we offer is an intimate, multi-
lingual, interdisciplinary 
env ironment — we host 
cultural salons that are not 
exclusive to music arts. Multi-
media presentations, spoken 
word, interactive lectures and 
performance arts are welcome.” 
Linklater added, “We want this 
to be open to anyone. It is not 

an exclusive group or organiza-
tion. If you are willing to reach 
out and socialize, or better yet, 
perform, you are more than 
welcome.” 

The Green Roof cultural 
salons were born out of “ideas, 
brainstorming — an organic 
process” that resulted from the 
two commiserating about the 
challenges of working in their 
field here in Quebec City. Both 
have found that, as musicians 
and Anglophones, being relative 
newcomers to the city requires 
a creativity and resourcefulness 
that they are now excited to cul-
tivate amongst their performers 
and guests.  

Borkowska was quick to 
point out that multiculturalism 
is a key element of the salons. 
She is Polish-Canadian, her 
partner is French-Canadian, 
and Linklater is American-
Canadian.  Borkowska said, 

“We want to bring all these 
elements together to create a 
haven where people can hone 
their abilities, exchange ideas 
in any language, network, and 
offer a forum for people seeking 

a ‘sounding board.’”
She continued, “With only 

few exceptions, most of us 
have not had an opportunity 
to experience a true salon. 
It is informal and free, and 
offers opportunities to sit down 
around a table and interact with 
people from all walks of life.” 
Linklater added, “Consider that 
in Beethoven’s time, we would 

have heard his new sonata in 
a room the size we offer — in 
an intimate and interactive 
setting. Rather than being 
passive spectators in a large 
hall, each of our events is an 
opportunity to establish new 
connections and maybe learn 
something new to incorporate 
into your own work.”

Location and format of 

Green Roof salons: Linklater 
elaborated on the unique venue.  

“We are currently the only consu-
lar location in Canada offering 
a monthly cultural series. As a 
result, we offer not just free per-
formances to our audience. We 
also offer performers an elegant 
free space, no-cost set-up 
and a range of instruments, a 
ready audience, and local and 
nation-wide publicity, including 
announcements and photo-
graphs distributed throughout 
the consular network.”  

In addition to participating 
in discussions or interactive ele-
ments of a performance, guests 
are also encouraged to con-
tribute to the culinary aspect 
of the evenings. Linklater 
said, “We ask that people bring 
something to share during the 
gatherings before and after 
the performance.” Good ideas 
often come from well-fed minds, 
and Borkowska assures these 
receptions are no exception. 

“Thanks to the combination of 
performance, socializing, and 
an eclectic guest list, these 
salons often serve as a catalyst 

for performers and audience 
alike.”

Participate and perform 
in an upcoming salon: Each 
monthly salon centers around 
a distinct theme, such as ‘A 
Robbie Burns New Year’ or 
‘Quanadian Quilt.’ Linklater 
explained, “The themes are 
a way to frame the soirées, to 
give people an idea of how they 
could get involved in one or 
more of the events.” Borkowska 
added, “People see what is on 
the list, and it opens a space to 
present something they have 
been working on. The programs 
are always collaborations. They 
develop organically as the 
performers identify themselves. 
Anyone is welcome to propose 
an idea for a performance.”

Due to security and the size 
of the venue, advance reserva-
tions are required. In the spirit 
of “the parlors of Jane Austen 
or the salons of George Sand’s 
Paris,” interested guests and 
performers are requested to 
contact the hostesses directly. 
Call Kasia Borkowska at 581-
700-2424. 

“Green Roof” cultural salons at U.S. Consulate are open to all 

Kasia Borkowska and Mary Linklater emphasize that the 
pleasure and appeal of their salon series is the intimate 
location at the U.S. Consulate’s residence.


